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SPRINGWOOD ORGAN WORKS, 
: HUDDERSFIELD. — 
ORGANS BUILT DURING 1899 


PETER CONACHER & CO. 


(THE OLD FIRM.) 


1, Banbridge: Catholic Chapel. 12. Coombe Bissett: Parish Church. | 22. Moreton: Parish Chureh. 
2. Birkenhead: Prenton Church. 13, Ferndale: Welsh Wes. Chapel. | 23. Newtown: Baptist Chapel. 


3. Birley Carr: N.C. Chapel. 14. Grimsby: Garibaldi St. Chapel. | 24. Northampton: Victoria Road 
4. Brockmoor: Wesleyan Chapel. | 15. Handsworth: St. George's Pres- Congregational Chapel. 

5. Brynamman: Gibea Chapel. byterian Church. 25. Nottingham: Redcliffe Road 
6. Brynmawr: Rehoboth Chapel. 16. Hartshead: Parish Church. Chapel. 

7. a Parish Chorch. 17. Kirkcubbin: Parish Church. | 26. Pitsligo: Parish Church. 

8. Cawthorne: Wesleyan Chapel. | 18. London: Downs — Chapel. | 27. Porth: Calfaria Chapel. 


9. Chester: P. M. =~ 15. London: Welsh Chapel, Shir- 28. Soothill: Congregational Chapel 
10. Colwyn Bay: ryn-y-Maen land Road. 23. —_ Bangor: Congregational 
Church. 20. Macclesfield : Brunswick Chapel | hapel. 

11. Connah’s Quay : Congl. Chapel 21. Maraden Moor: P. M. Chapel 30. Waringstown: Parish Chuech. 








CONGREGATIONAL UNION OF ENGLAND AND WALES. 


LSA SA SANA ASA A ed SA et tt et 


SUPPLEMENTAL ANTHEMS TO THE CONCRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


Tho Editions ready are as follows: 


No. 44" Crown 8vo, cloth, 35 Supplemental Anthems .,, 28. No. 50** Royal 8vo. Organ Ed. 120 Anthems Complete 

120 Anthems Comolete, (vis., 85 Old; 35 New) Ws 
(viz.,85 Old; 35 New) 3s. 6d. », 60% Crown 8vo (Sol-fa), Supelemnenss Anthems ae 

» 50" Royal 8vo. Organ Ed. 35 Supp. Anthems.., - «=—6. BB. USUAL TERMS FOR QUANTITIES. 


A New “Special India Paper” Edition, crown 8vo, with Music, including 33 Supplemental Anthe ns just issues! ; 
775 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome Bindings at Nett Prices: 


» 444. ” ” 





Cloth extra, red burnished edges... eee 000 bee $e. nett. Lux Persian limp, r/c, red-gold edges .., we ewe 88. Od. net. 
} imp cloth, r/c, red-gold edges... o e's . 68.60. ,, Smooth Persian Padded, r/c, Hyat Id edges ... 9s.6d. . 
Paste grain, loose r/c, réd-gold edges... ose « 2008 Best Turkey Morocco, ex, red-gold-solid oe “dd ‘on tk 





Red Russia, r/c, red-gold, solid gold roll 





PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 
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NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


AV 


Organs built with improved Tracker Action, also with 
the Tubutar Pneumatic Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-olass Tuners sent to all parts of the Country. 





GQAITARS: 


Genuine Italian Mandolins from 8/6; American cloth Cases, 
nickel lock, 3/6 each. Splendid assortment of Mandolins by 
all the leading makers. Genuine Spanish Guitars from 8/6, 
Cases from 7/6. Send for our New Catalogue of Banjos, 
Mando lins, and Guitars, which will show how you can save 
money, and get the best value, by purchasing direct from 


the Importers and 
Ysons 








FO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


TPE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ Wuilders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD 8ECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO. 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 

















Organs Constructed with Tubular 
and other Improved Pnoumatic Actions. 














Specifications, Estimates, Designs, and Tes 
sent post free on af plication. { P a: 
© 9 tr 
\ : 
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LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


PaTtRON --- +--+ +e - His Grace the Duxe or Leeps 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Ausustus Homes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBer, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, November rsth. 

Syllabus for the year 1900, containing important alterations 
Gincluding the new Primary Section in Pianoforte g), and 

iving full particulars of both Local and Higher Examina- 
ions, may be had on application. 

Application for the Formation of New Centres should be 
mace to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Lieen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DecemBEr, 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 


THE WAR IN SOUTH AFRICA 


Now that the end of the war is in view, arrangements will soon 
be in progress for the holding of 


Thanksgiving Services. 


A most suitable ANTHEM for such occasions will be found in 


PRAISE THE LORD, O JERUSALEM, 
By Charles Darnton. 2d. 


The WORDS are as follows :— 
Praise the Lord, O Jerusalem, 
Praise thy God, O Zion, 
For He hath strengthened the bars of thy gates, 
He hath blessed the children within thee. 
He maketh peace in thy borders, 
And fillest thee with the finest of the wheat. 
Sing unto the Lord with heen ata 
Sing praise upon the harp unto our God. 

The MUSIC opens in full harmony. The passage on the 
words “ For He hath strengthened the bars of thy gates,” etc., is 
taken in unison and harmony alternately. The first part is then 
repeated and worked up toaclose. The second movement *' He 
maketh peace in thy borders,” is in contrast to the other move- 
ments, and consists of a duet for Soprano and Tenor Daa woe for 
solo voices or chocus). The final movement is bright an vigorous, 
the words being ‘‘ Sing unto the Lord with thanksgiving,” etc. 


ing Festival settings of well-known hymns will also be 
aber eo “found warm oy the pocterTe 
MARCH ON, YE SOLDIERS TRUE, 
FORWARD BE OUR WATCHWORD. 
ONW-«RD, SOLDIERS TRUE. 
SOLDIERS OF CHRIST, ARISE 
THE SUN OF GOD GOES FORTH TO WAR. 
STAND UP, STANO UP FOR JESUS. 
> Specimen of above sent post free. 
(44MUSICAL JOURNAL,” 29, Paternoster Row, London, E.0. 
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By Royal Appointment, 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 


Hon. Sec. to Choir Committee. 


J. W. SAWYER, 25: 


Instruments made 

REED ORGAN BUILDER, to Customers’ 

21, Barton View, Beeston Hill, Leeds, S#¢<i/ication. 

ONE, TWO, AND THREE MANUALS AND PEDALS, 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 
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HARYEST MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


O CLAP YOUR HANDS. Harvest Anthem. 
Four Voices, 4d. 
Tonic Sol-fa, 2d. 
Four Voices, 3d. 
” ” ” wily Tonic Sol-fa, 1)d. 
SING TO THE LORD. Harvest Hymn. Music 


BLESSED BE THOU. 


and Words... aa a i pe se 
“| WAS GLAD.” Festival Anthem. Four Voices, 3d. 
” ” ous ea Tonic Sol-fa, 2d. 


NOVELLO & COMPANY, LONDON. 








Sust Published. 
Arranged by ARTHUR BERRIDGE, 


"WAY DOWN SWANEE RIVER. 


A very effective arrangement, with Humming Accompanimert, 
and Solos for Soprano and Tenor, 2d. 


THREE FISHERS WENT SAILING 


HuLLAn's popular Song arranged for four voices. 
The above will be performed at Mr. A. J. HAWKINS’ (City 
Temple) ANNUAL CONCERT at Holborn Town Hall. 


“Musica JournaL” Orrice, 29, Paternoster Fow, F.C: 











Musical Booklet Just Published. 














Booklet, containing the Twenty-Four Hymns, 
MEYER, B.A- 


rrr? 


Rev. F. B. Meyer writes :— These songs have already carried into thousands of hearts the inspiration of heavenly 
I do not see why these stirring melodies should not become universally popular, and ring 


Rew. Ee. B. 


hope, comfort, and courage. 
through the world their clarion calls,” 


Life of Faith, July 11th, says :—“ Chaste, pleasing, and spiritual, they have already won a worthy popularity, and will 
be sure to find a welcome wherever they go in Christian homes and assemblies.” 

The Methodist Times says:—‘“ for Wesley Guilds, Conventions, Bible-class gatherings, etc., they are eminently 
suitable, and we hope that thousands of these booklets will find their way into the homes of our people, . « » 


some exquisite tunes and words.” 


The Examiner, August oth, says :—‘ All of the solos are most effective, and in view of the Simultaneous Mission, we 
are quite sure many vocalists will welcome this book. Often singers say that they would gl 
find good ones ; here they have an opportunity which should not be missed.” 

The Presbyterian, Sept. 6th, says :—'‘ There is a rhythm and progression about these tunes which will take the popular 
To solo singers the booklet will prove useful and acceptable. There has 


ear, and cause them to be liked and sung. , . 


been a dearth of sacred songs with settings of fresh musical interest, without the elaboration of the art-song. 
songs will certainly dosomething towards supplying the need, 


The Church Family Newspaper, August 24th, says :—“ This is a collection of very pretty sacred songs ; the words 
active music, mostly of a very bright and sometimes martial description. ; 
In all cases the music will be found to be easy, and each tune is written 


in the old notation and also in the tonic sol-fa, which will help further to recommend this little booklet,” 


are simple and good, and are set to attr 
seem to be well adapted for Sunday School use. 


Sent post free on Receipt of Twelve Stamps by the Composer, 


Mrs. W. J. GIBBS, Bromley, Kent. (Mention Nonconformist Musical Journal.) 
Or from the Publishers, Messrs. MARSHALL BROS., Paternoster Row, London, E.C. 


To ORGANISTS, CHOIRMASTERS, and others. 


TWENTY-FOUR NEW HYMNS, 


MUSIC COMPOSED AND SUNG BY 


MISS ADA ROSE 


At the CITY TEMPLE and EXETER HALL, LONDON, and Special Missions all over the Country. 


One Shilling Nett. 





in both Notations, with Preface by the 


e have here 


adly sing sacred songs if they could 


Miss Rose's 


lhese songs 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


POS 


Organs built with improved Tracker Action, also with 
the Tubutar Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 














FO CHOIRMASTERS, CHORISTERS, AND THOSE 
_ LEARNING TO SING. 


TPE ENGLISH PATENT GONCERTINA 


is the best for training the voice ; it excels all other musica] 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
. GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Eetablished 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pnoumatic Actions. 
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Genuine Italian Mandolins from 8/6; American cloth Cases, 
nickel lock, 3/6each. Splendid assortment of Mandolins by 
all the leading makers. Genuine Spanish Guitars from 8/6, 
Cases from 7/6. Send for our New Catalogue of Banjos, 
Mando lins, and Guitars, which will show how you can save 
money, and get the best value, by purchasing direct from 

, the Importers and 


Cc RER 


JOSEPH R 





CONSTITUTION HILL. BIRMINGHAM. 

















LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GFEAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 


PatRoN - +--+ ++ +s - His Grace the Duxe or Leeps 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Homes, Esq., Director of Examinations. 











EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in DecemBar, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, November rsth. 

Syllabus for the year 1900, containing important alterations 
(including the new Prim Section in Pianoforte ), and 

ving full particulars of both Local and Higher Examina- 

ons, may be had on application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for omas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Lieen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DecemsBer. 

In the Educational Dspertment, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

T. WEEKES HOLMES, Secretary. 


THE WAR IN SOUTH AFRICA 


Now that the end of the war is in view, arrangements will soon 
be in progress for the holding’ of 


Thanksgiving Services. 


A most suitable ANTHEM for such occasions will be found in 


PRAISE THE LORD, O JERUSALEM, 
By Charles Darnton. 2d. 


The WORDS are as follows :— 
Praise the Lord, O Jerusalem, 
Praise thy God, O Zion, 
For He hath strengthened the bars of thy gates, 
He hath blessed the children within thee. 
He maketh eed in thy borders, 
And fillest thee with the finest of the wheat. 
Sing unto the Lord with thanksgiving, 
Sing praise upon the harp unto our . 

The MUSIU opens in full harmony. The passage on the 
words “ For He hath strengthened the bars of thy gates,” etc., is 
taken in unison and harmony alternately. The first part is then 
repeated and worked up toaclose. The second movement ‘He 
maketh peace in thy borders,” is in contrast to the other move- 
ments, and consists of a duet for Soprano and Tenor | ne wma for 
solo voices or aereg) The final movement is bright and vigorous, 
the words being ‘‘ Sing unto the Lord with thanksgiving,’ 


The following Festival settings of well-known hymns will also be 
found suitable for the 








etc, 





MARCH ON, YE SOLDIERS TRUE. 
FORWARD BE OUR WATCHWORD. 


SUN 0 
STAND UP, STAND UP FOR JESUS. 
3 Specimen of above sent post free. 
USICAL JOURNAL,” 29, Paternoster Row, London, E.0. 
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_ Annual Subscription : 2s. €d. post free, 











By Royal Appointment. | HARWYVEST MUSIC 


NORMAN & BEARD, Lto., E. BUNNETT. Mus.D. Cantab. 


Organ Builders, © Cuap’ VOR venbinin,:| thietibé- Anrtaen 


NORWICH & LONDON. ise ets tl a Sal 
Head Office: BLESSED BE THOU. i Four Wilein, 3d. 
Tonic Sol-fa, 1d. 





11, QUEEN VICTORIA STREET, E.C. - we 
SING TO THE LORD. Harvest Hymn. Music 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. and’ Words ... 


- 


‘'That this Committee, after 12 months’ trial, desires to “| WAS GLAD.” Festival Anthem. Four Voices, 3d. 
Tonic Sol-fa, 2d. 


express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say ane a oan is ae by all to be an instrument - 
of great beauty, purity, and mellowness, admirably adapted to 

the required purposes, and giving proof of thorough workman- NOVELLO 4 

ship in the mechanism.”—Yours tru y, . & SOM shoabivh OP 








W. F. GREEN, 
Hon, Sec. to Choir Committee. Sust Published. 


Arranged by ARTHUR BERRIDGE, 


High-Class 
J. W. SAWYER, “°°. 4. | oWAY DOWN SWANEE RIVER. 


















































REED ORGAN BUILDER, to Customers’ | A very effective arrangement, with Humming Accompanimert, 
ai, Berton View, Recnten Wil -Laeds Specification. and Solos for Soprano and Tenor, 2d. 
, . 
; : : THREE FISHERS WENT SAILING 
ONE, TWO, AND THREE MANUALS AND PEDALS. Huttan's popular Song arranged for four voices. 
SPECIALIST IN SUPERIOR TONE. The above will be performed at Mr. A. J. HAWKINS’ (City 
Instruments thoroughly Overhauled, Repaired, or Rebuilt. Temple) ANNUAL CONCERT at Holborn Town Hall. 
ESTIMATES FREE. “Musica JourNnAL” Orrice, 29, Paternoster Row, E.C: 
To ORGANISTS, CHOIRMASTERS, and others. Il 
Musical Booklet Just Published. One Shilling Nett. 








TWENTY-FOUR NEW HYMNS, 


MUSIC COMPOSED AND SUNG BY 


MISS ADA ROSE 


At the CITY TEMPLE and EXETER HALL, LONDON, and Special Missions all over the Country. 
Booklet, containing the Twenty-Four Hymns, in both Notations, with Preface by the 


Rev. FEF. B. MEYER, B.A- 
rrr 

Rev. F. B. Meyer writes :—“ These songs have already carried into thousands of hearts the inspiration of heavenly 
hope, comfort, and courage. . . . 1 do not see why these stirring melodies should not become universally popular, and ring 
through the world their clarion calls.” 

Life of Faith, July 11th, says :—“ Chaste, —— and spiritual, they have already won a worthy popularity, and will 
be sure to find a welcome wherever they go in Christian homes and assemblies.” 

The Methodist Times says:—“ for Wesley Guilds, Conventions, Bible-class gatherings, etc., 
suitable, and we hope that thousands of these booklets will find their way into the homes of our people, » « + 
some exquisite tunes and words.” 

The Examiner, August oth, says :— All of the solos are most effective 
are quite sure many vocalists will welcome this book. Often singers say that t 

ones ; here they have an opportunity which should not be missed.” ; 

The Presbyterian, Sept. 6th, says :—"‘ There is a rhythm and progression about these tunes which will take the popular 

. ear, and cause them to be likedand sung. , . . To solo singers the booklet will prove useful and acceptable. There has 
been a dearth of sacred songs with settings of fresh musical interest, without the elaboration of the art-song. Miss Rose’s 
songs will certainly dosomething towards supplying the need.” 

The Church Family Newspaper, August 24th, says :—“ This is a collection of very pretty sacred songs ; the words 
are simple and good, and are set to attractive music, mostly of avery bright and sometimes martial description. Lhese songs 

seem to be well adapted for Sunday School use. In all cases the music will be found to be easy, and each tune is written 


they are eminently 
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and in view of the Simultaneous Mission, we 
hey would gladly sing sacred songs if they could 
















in the old notation and also in the tonic sol-fa, which will help further to recommend this little booklet,” 


Sent post free on Receipt of Twelve Stamps by the Composer, 
Mrs. W. J. GIBBS, Bromley, Kent. (Mention Nonconformist Musical Journal.) 

















Or from the Publishers, Messrs. MARSHALL BROS., Paternoster Row, London, E.C. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


R. WILSON BAMBER (Tenor Vocalist) accepts 


engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hungerford Road, N. 


A Abas ALMA GWINNETT (Contralto).—For 
Oratorios, Concerts, At Homes, P.S.A., etc. Lessons in 
Singing. ‘Madame Gwinnett possesses a rich, tull contralto 
voice. and her style of singing is highly expressive.”"—C, DARNTON. 
—Address, 35, Twisden Koad, Highgate, N.W. 
R. ALFRED J. HAWKINS, Organist and Musical 
Director, The City Temple, Holborn Viaduct, E.C. Organ 
Recitals, Organ and Singing Lessons, Dr. PARKER wrttes:— 
‘* Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Church.” 
R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 
ADAM STEPHANEE OLIVE (Contralto).—Ora- 
torios, Concerts, Recitals. Terms and Press Notices, 
(Special terms for P.S.A.\—65, Fortess Road, London, N.W 
ISS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: “Creation,” “Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Moor, Stockport. 
R. WILLIAM A. SHEEN (Principal Tenor, 
the City Temple), for Oratorios, Concerts, etc.—For terms 
please apply 116, High Street, Kingsland, N.E. 
R, ALEXANDER TUCKER (Bass), St. Audries, 


Enfield, Middlesex, ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 


Christian World. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, spply to per- 
manent address, Whittier House, 136, Browning Koad, Little 


Ilford. 
R. ARTHUR BERRIDGE (Composer) gives 


lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 

R. ORLANDO A. MANSFIELD, Mus. Doc., 

T.U.T., F.R.CO.. LMus. LCM. LICL, Torquay 


Author of “btudent’s Harmony ") prepares by Correspondence 
fr all Musical Exams. Examination pieces analyzed. MSS. revised. 


Mr. WILLIAM RIGBY, 


Mus. Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 
R.C.M. Exams. Correspondence Lessons. 
Fingk NEw 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 


PNEUMATIC THROUGHOUT. 
EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 
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A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. HEH, MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CQO. 


Write for Complete Lists of Church Music and Specimen ay to 
the Composer, Hill Top, Belmont Park, Blackheath, S.E. 


ORATORIOS, Etc., by GEO. SHINN, Mus. Bac, Cantab, 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 
Staff Notation, 1s.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 


“‘ The above is a well-written and useful Church Cantata, The 
solos are tuneful and interesting, and the chorus work bold and 
effective. It isin Mr. Shinn’s best style which is giving it credit 
for considerable musicianship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Society of Musicians’ Journal, 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms: Paper Covers, 8d.; Paper 
Boards, 1s. Address, Geo. SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers. 


‘“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 


“LAZARUS OF BETHANY.” 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, is. 


London: HART & CO., 22, Paternoster Row, E.C. 


Fork CHOIRS, SINGING CLASSES, etc.—Send 
One Siting for Sample Parcel of Effective ANTHEMS and 

_ GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 


SECOND-HAND ORGAN 
Must be sold to make room in Factory. Two Manuals, 
4 —— & Tuynne, Woodstock Road, Shepherd’s 
ush, W. 




















VERY POPULAR. 


ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN. 
Played with Great Success at Royal Albert Hall, City Temple, 
Southwark Park, Tottenham, Southend-on-Sea, Brentwood, etc. 


Post Free, 1/« Sonpet, 1/- net. Separate Orchestral Parts, 2d, 
each. Sample Page Post Free. 


“Musica, JournaL” Orrice, 29, Paternoster Row, E.C. 





A UNIQUE OFFER. 








ITH a view of popularising the ‘‘MusicaL JourNaAL” pubiications, the Publisher offers to 
supply, during the month of October, 1900, any of the Anthems or Part-Songs 


on our List 


AT HALE -PRIiCE 


on orders of not less than 10/- published price. 


The Pieces are in nearly every instance the result of Prize Competitions, and represent the 
They have been selected with great care, especially to suit 
the capabilities of the average Church Choir, and are “ popular” in the best sense of the word—giving 
a good result without an undue amount of rehearsal. The aim has been to publish effective settings, 
and in many cases the words are those of well-known hymns—a feature always acceptable to’ the 


cream of a large number of manuscripts. 


listeners. 


Full descriptive List sent post free on application. 









Oct 





> 
= 


Our Com 
PASSING | 
Mr. Ira] 
Music at 
Hints on 
WEDDING 
Music IN 
EcHOES F 
Lonpon F 
New Mus 
To Corre 
STACCATO 


C 
( 
We of 
Variatio1 
following 
1. Thi 
right, pe 
use it. 
2. Wh 
Voluntar 
than five 
3. MS 
tirion,” G 
Oct. 31st 
4. Eac 
plume, ar 
envelope 
writer. 
5. Uns 
stamped 
purpose. 
6. We 
should w 
merit or § 
7. Our 
competiti 












Mr. C 
very kind 














s to 
ongs 


OCTOBER, 1900. ] 


Che Roncontormist Musical ‘Journal. 147 











Che ‘Honconformist. Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Noncontformist Churches, 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
juiteching office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per Ath page = 2} inches £0 12 6 
” + sos = 43 ” vee see eee 1 2 6 
yy FULL 4, 44.0 


Discount for a enn series, .” Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines tos. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 
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Our Competitions. 


S25) HE prize for the best Christmas 
Carol has been awarded to 
Mr. ALBERT OSWALD WYNNE, 
Harringay, 
= London. 
OUR NEXT COMPETITION. 

We offer a prize of two guineas for the best 
Variations for the Organ on a Hymn Tune. The 
following are the conditions :— 

1. The tune must be non-copyright, or if copy- 
right, permission must be obtained in writing to 
use it. 

2. When printed in 7’e Organist’s Magazine of 
Voluntaries the whole piece must not cover more 
than five pages. 

3. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
Oct. 31st. 

4. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

5. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

6. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

7. Our decision in all matters relating to the 
competition shall be final. 

HHRMRHH 

Mr. C. Russell, of Wellington, New Zealand, 

very kindly writes us as follows: “ Allow me to 








congratulate you on the appearance of your paper. 
I have been a subscriber for the past five years, 
and I like the Journal better every year. In the 
church where I am an Elder I frequently quote 
from it, and by its means have secured a brighter 
and better service.” 
HHHRH 
Church music has suffered a loss in the death 
of Mr. John Hopkins, organist of Rochester 
Cathedral, and brother of Dr. E. J. Hopkins. 
After holding several appointments in London in 
early life he was, in 1856, appointed to Rochester, 
where he had control of the music right up to the 
time of his death. He has served under no less 
than six Bishops and three Deans. Win his 
pupils are Sir Frederick Bridge ; Dr. J. C. Bridge, 
of Chester; Dr. E. J. Crow, of Ripon; ‘and Dr. 
Wood, of Exeter; and also the late Mr. Joseph 
Maas. 
3H 
We regret to hear that there is a choir strike at 
Paradise Methodist Free Church, Blackburn. It 
seems that the members thought the treatment 
of the organist was unfair, and as a protest they 
declined to occupy the choir pew. A new organist 
has been appointed, and a proposal to the choir 
to return was rejected by seventeen to fifteen votes. 
They, however, still attend the chapel. We trust 
that the difficulty in the way of reconciliation may 
be overcome. 
Stoked 
Mr. Sankey met with a very enthusiastic recep- 
tion on his return to England. His many old 
friends were naturally very pleased to see him 
again, and hear his voice once more in some of 
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the familiar hymns which he sang with so much 
earnestness about thirty years ago. We under- 
stand his voice is nearly as good as it was in those 
days, and his expression is as remarkable as ever. 
3 OK 

There was a scene at the Exeter Hall evening 
meeting, when the stairs were blocked with a throng 
eager to get into the hall, which was already 
crowded. ‘To issue 25,000 free invitations (each 
admitting two persons) when the hall will hold 
about 3,000 only was a mistake. It looks as if the 
organisers of the reception doubted Mr. Sankey’s 
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attractive power, and thought it necessary to in- 
vite 50,000 persons to secure a full hall. 
HECK 
Mr. W. B. Harvey, of Frome, who has for inany 
years taken a very prominent part in encouraging 
good music in the Free Churches of Somerset- 
shire, is this year President of the Wilts and East 
Somerset Congregational Union. In his address 
at the autumnal meetings he referred at some 
length to Psalmody, and gave some excellent sug- 
gestions and advice. Personally, he said he was 
in favour of a short liturgy. 





~~ 
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Passing Notes. 


| UBINSTEIN once said that if he 
| had his way he would make instruc- 
tion in piano playing compulsory, in 
order to teach men and women one 
way of getting over their troubles. 
Professor Watzoldt, the director of a 
girls’ school in Germany, is of a very different 
opinion. He thinks that learning to play the 
piano often brings more trouble than, even under 
the most favourable circumstances, it is calculated 
to counteract. There is, says Professor Watzoldt, in 
effect, no subject which, if seriously taught, makes 
such a demand upon the nervous energies of the body 
as instrumental music. The brain, the eye, and the 
hands are all exercised at once ; and in consequence 
there is frequent injury to health, especially in the 
case of girls who have not a strong constitution 
The Professor has collected some statistics which 
show that more than half the pupils in the ladies’ 
schools of the Fatherland are taught the piano (the 
proportion is certainly larger in England), and that 
after their tenth year, they spend twice as much 
time daily at it as at their other home lessons. Many 
of these girls complain of feeling tired; they are 
absent-minded and fidgety, and suffer from head- 
aches and insomnia. In all cases where the parents 
could be prevailed upon to curtail the piano prac- 
tice, or to stop it altogether, a marked improve- 
ment in general health was the invariable result. 
Herr Watzoldt therefore recommends (1) that: piano 
instruction should not begin until the age of twelve, 
and (2) that only girls of sound health should be 
made to play. To this I would add a third condi- 
tion, namely, that only those who show some apti- 
tude for music should be set to learn the piano. As 
an American musician said lately, the eternal 
pounding, pounding, pounding that goes on use- 
Jessly in the world is not only a curse to mankind— 
that is, to the listeners—but lowering to the general 
tone of art as well. 








Looking through a copy of that interesting, and I 
should think very useful guide to occupations pub- 
lished under the title of “What shall I be?” I have 
been struck with the extraordinary extent to which, 


according to the representations of the writer, the 
various professions are overcrowded. Law, medi- 
cine, the Church—they are all filled to overflowing 
with candidates eager for the fame and the fortune 
which ultimately fall to only a very small propor- 
tion of those who enter. Music is no better. In- 
deed, it is worse ; for whereas no one can be a lawyer 
or a doctor or a minister without passing through a 
recognised course of training and securing certain 
recognised passports of admission, anyone may set 
up for a music teacher who has the necessary impu- 
dence and cash enough to pay for a brass plate. 
The author of “What shall I be?” assuredly holds 
out no great inducements to parents to make musi- 
cians of their boys. Unless, he says, teachers of 
music give lessons in a good school, or are attached 
to some public institution, or have a large private 
connection, the livelihood is hard. He even men- 
tions the bicycle craze as likely to have for many 
years an injurious effect on music-teaching, At the 
most, with lessons and recitals, he cannot promise 
the struggling musician or singer (the distinction is 
the author’s, not mine) more than £150 per annum. 
He admits, however, that “a really good singer or 
musician,” with average opportunity and energy, 
could probably make, one year with another, about 
£500 per annum ; and though he gives no names, he 
hints that a good many musicians are making over 
£1,000 a year from their profession. These latter 
are, however, the favourites of fortune. For the 
rank and file it is undoubtedly true that the work is 
hard, and the pecuniary return but small. 





The case of poor Nietsche, the uncompromising 
critic of Wagner, who died in an asylum the other 
day, has revived the old discussion about the alleged 
connection between genius and insanity. I am by 
no means convinced that such a connection exists. 
It may indeed be true that “the lunatic, the lover 
and the poet are of imagination all compact,” but 
imagination is a term of very wide significance. 
The greatest geniuses of literature and art and 
music had all a plentiful share of imagination, but 
I do not find that they ever showed any tendency 
towards abnormal conditions of the brain. Shakes- 
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peare and Dante; Raphael and Michael Angelo; 
Bach and Beethoven—these were among the sanest 
men who have ever lived. As a matter of fact, in 
regard to music, the case of Schumann makes the 
sole instance of a great composer having lost his 
reason. Handel, Haydn, Mozart, Mendelssohn, 
Schubert were all as clear-headed as there is any 
need for a man to be in this world. Berlioz was 
crazy only when he was in love, and that is quite a 
common condition in the circumstances. Even 
Wagner, though people once thought him mad, was 
at the worst only deluded in regard to his own im- 
portance in the scheme of God’s universe. The 
argument from cases like those of poor Nietsche 
and the composer of “Ora pro Nobis,” now in Han- 
well Asylum, is not that genius is in imminent risk 
of going mad, but that talented mediocrity often is. 
The kings and princes of the arts and sciences have 
ever been remarkable for their sanity—that is to say, 
their common sense. Genius in its highest mani- 
festations is but sublimated common sense; and 
common sense is precisely what your degenerate, 
your Nietsche, lacks. 





Prompted by the present interest in China and 
the Chinese, I have been looking into the matter of 
music as it is practised among the pigtails. It 
seems to be a pretty complicated affair. At one 
time the Chinese scale was a primitive gamut of 
five notes, something, in fact, like what is occasion- 
ally called the Scotch scale. When this scale was 
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enlarged to seven notes by the addition of the “ half- 
notes,” B and F, the Celestials regarded the increase 
as a falling down in their civilisation. They have 
a curious theory about the various notes. Thus the 
whole tones are associated in their minds as things 
perfect and independent, like heaven, the sun, and 
man (John Chinaman must be a favoured mortal) ; 
while the semitones they regard as things imperfect 
and dependent, like the earth, the moon, and— 
woman! ‘This is not very complimentary to the 
ladies of the lilliputian feet. According to Amiot, 
a Jewish missionary to Pekin, there are sixty-nine 
theories of music in existence among the Celestials, 
the earliest dating away back to about 1100 B.C. 
Variety’s the spice of life, says Cowper; evidently 
it’s the spice of Chinese music as well. The instru- 
ments of percussion are the glory of the pigtails. 
Drums of every conceivable kind and size; instrus 
ments of stone, metal bells, and copper plates, sus- 
pended and struck with a mallet ; cymbals ; tinkling 
instruments; clappers; all sorts and sizes of tubs 
beaten from the inside and outside—these are among 
the peculiar delights of John Chinaman when he 
sits down to “a little music.” Amiot avers that there 
is no instrument in Europe to equal the Ché, which 
is nine feet long and made in five varieties. I am 
very glad there isn’t. Life would not be worth living 
if every Tom, Dick and Harry were able to buy a 
Ché and play on it. On the whole, what I read 
about Chinese music does not tempt me to make an 
excursion to the Flowery Land to hear it. 
]. CUTHBERT HADDEN. 
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Mr. Ira D. Sankey. 


IELDING to the solicitation of many 
|| friends, and actuated by a desire to 
meet again many of the fellow- 
workers of the former years, Mr. Ira 
D. Sankey is just now on a short 
visit to our shores. Since the death 
of Mr. D. L. Moody, whose colleague and friend 
Mr. Sankey had been for twenty-seven years, the 
gaps in the ranks on this side have seemed to be 
more noticeable, and it was felt that the present 
opportunity should not be allowed to pass. Leaving 
the vessel at Queenstown, Mr. Sankey visited Cork, 
Limerick, Waterford, and Dublin, holding reli- 
gious services in each town, and in most cases also 
giving his “ Service of Sacred Song and Story.” 

Hallowed associations of the great “ Moody and 
Sankey ” campaigns were aroused at the great Lon- 
don reception at Exeter Hall on Sept. 13. Both 
halls were early filled by packed audiences, and 
hundreds were unable to gain admittance the over- 
flow requiring the attention of the police authorities, 
and seriously interfering with the traffic in the 
Strand. Three hundred former members of the 
London choirs were on the platform to greet their 





old leader, and enthusiasm reigned throughout the 


proceedings. Sir George Williams made a genial 
chairman, and in his commendably short speech 
desired to express the sense of the benefits to re- 
ligious work in this country from the lessons taught 
by Mr. Sankey as to the place and power of singing 
in evangelistic work. 

Mr. Sankey proved himself as vigorous as ever In 
his solos, “ The Ninety and Nine” and “ When the 
mists have rolled away.” Each was prefaced by « 
few details of the origin of the hymns which added 
to the interest with which the vast audience listened 
to the familiar strains. Mr. Eugene Stock (C.M.S.) 
told how he had listened to Mr. Sankey’s hymns in 
the native tongue of the Maoris in New Zealand, in 
Chinese by the Chinese immigrants in Melbourne, 
and also by the Santhals—a race who peopled India 
before the Hindus—who sang “Man of Sorrows” 
and “The Great Physician.” Mr. Sankey has 
already been well to the fore in the reopening ser- 
vices at the new Metropolitan Tabernacle, just 
opened free of debt as a memorial to the late pastor, 
C. H. Spurgeon. After filling one or two other Lon- 
don engagements, Mr. Sankey starts on Oct, 1 ona 
visit to the provinces and Scotland, where, doubt- 
less, he will receive a very warm reception. 
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Mus fusic -” Queen Street Wesleyan Chapel, Scarboro’. 


common consent the choir of 
(Queen Street Wesleyan Chapel is 
adjudged the finest to be heard 
amongst the Nonconformist 
Churches in Scarborough. Neigh- 
bouring choirmasters readily admit 
but happily there is such a fraternal 
spirit amongst them that they seem mutually 
proud of the choir, rather than jealous of it. 
One cannot but feel that much of this goodwill 
must have been largely engendered by © the 
geniality and real ability of Mr, Henry Hill, the 
(Jueen Street organist and choirmaster. For over 
twenty years he has been actively engaged in choral 
work in the town, to - 





the fact ; 


altos and tenors being on the right of the 
audience, and the sopranos and basses on the left. 

The organ has three manuals and thirty-nine 
stops (see specification in our issue of April, 1898), 
and was rebuilt and enlarged by Denman, of 
York, three years ago. The original instrument, 
which served the church for fifty years, was the 
first three-manual organ built in Yorkshire, by 
Booth, of Wakefield, and was the first in that part 
ot the county to be erected to the modern C scale. 
It had twenty-eight stops, and Mr. Hill treasures as 
keepsakes some of the old stop handles. It is the 
justly-proud boast of the ladies of the church that 
they entirely raised the sum (£450) which was 

spent in rebuilding the 
| organ. 





say nothing of musical 
undertakings in sundry 
directions as a_ busy 
teacher, player, and 
organiser, and his work 
has told to such an 
extent that a choral con- 
cert under his direction 
secures hearty co-opera- 
tion from Anglican and 
Nonconformist — singers 
alike, all differences of 
creed being righteously 
lost in the common love 
of Art. 

Stowed away in a 
small back street in the 
old, or fishing, part of 
Scarborough, there is 
still to be seen the 
original Methodist meet- 
ing-house ; but just off 
the main thoroughfare 
of the town lies Queen 
Street, in which stands 
what may now be con- 





The Queen Street 
choir numbers forty-one 
members, several of 
whom have grown grey 
in its service. One of 
the basses has belonged 
to it for thirty-five years, 
| and his absences can be 
| reckoned almost in units. 
| Another member has a 
| record of twenty-eight 
| 
| 





years’ service, and is 
still eager for work. 
It was a Sunday even- 
ing in the height of the 
| Scarborough season 
| when we visited Queen 
Street, and as our inter- 
viewing intentions were 
unannounced, we heard 
just an ordinary service. 
Long before the hour 
for commencement of 
worship a goodly audi- 








sidered the oldest Wes- ‘ 
leyan chapel. It is the; 
largest Dissenting place: 
of worship in Scarborough, and though plain to 
ugliness outside (being built after a square design 
much favoured among early Methodist architects), 
it is capable of seating some 1,700 persons, an 
achievement secured, we must confess, by the pro- 
vision of narrow seats and straight-backed pews, 
which impress upon one the advisability of resist- 
ing all somnolent tendencies, A deep, oval gallery 
runs al] round the building, and over the entrance 
lobby stands a massive organ, painted, to match 
the gallery front and pulpit, white, having five 
towers of gilded pipes, composed largely of the 
Great Double Diapason and part of the pedal 
organ. Round the organ and in front of it sit 
the choir, lyre-shaped music-stands being provided 
for the support of tune-books. The ordinary ar- 
rangement of the parts is not followed here, the 








the quiet opening volun- 
tary betrayed the hand 
of a master at the organ. 
The first tial “The God of Abraham praise,” 

sung to“ Leoni,” revealed alike the people’s love of 
song and the player's ability to foster and encou- 
rage it. The old minor went with a rare swing ; 
the choir’s work was crisp and firm ; they attacked 
with vigour, and the audience caught their spirit. 
In all the hymns there was perfect agreement be- 
tween organist, choir, and people on points of 
tempo; lagging there was none, and if one felt 
sometimes that a little soft singing would have 
better expressed some of the sentiments uttered, 
one could forgive much because of the hearty en- 
joyment manifested by the singers. Folks are too 
apt to let the organist’s registration suffice for all 
matters of expression, but better is the lusty song 
of triumphant souls than the timid murmur, a poor 
channel for praise, which is so prevalent in our 
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é ence had assembled, and 
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| setting of the hymn was a revelation. 





Churches. The organist at Queen Street may play 


} or keep silent ; the choir and people are there to 


sing, and they sing with a will. 

The hymn before the sermon was “ All hail the 
power,” and it was sung to an old “ repeater” 
known as “ Diadem.” We are not “ set for the de- 
fence” of repeating tunes, but the effect of this 
It seemed 
as if the entire congregation split up into a body 
of part-singers. The tune has bold Handelian 
runs, and these appeal to the Yorkshire love of 
fugal work. It was an inspiration to listen to this 
hymn, and the fine rolling of the bass runs, while 
the upper parts sang staccato, “ Crown Him, Crown 
Him! ” we shall not soon forget. There are “ re- 
peaters ” which mar hymns, but there are tunes of 
this class which reinforce the poetic fire, and no 
lover of congregational singing hearing such a tune 
as “ Diadem,” sung as we heard it sung, could wish 
for the day when such tunes will be wholly un- 
known. 

It is customary for the Queen Street Choir to 
sing alone some standard anthem, and on this occa- 
sion Myles B. Foster’s “O for a closer walk” was 
rendered in a manner so truly devotional that it 
scarcely needed the minister’s subsequent “ Let us 
pray,” to lead us all to bow at the Throne of 
Grace. Tastefully accompanied, the anthem was 
free from every suggestion of mere performance ; 
the voices blended, the expression was appro- 
priate, and the office of the anthem as a factor in 
worship was fully realised. During the offertory 
the choir also sang in alternate solo and chorus 
Jude’s setting of “ Hark, hark my soul,” and though 
the composition is not of a high order, the render- 
ing was pleasing. 

The final hymn in the service, “Come, let us 
join our friends above,” was sung with tremendous 
force. Here, again, enthusiasm overrode the laws 
of expression ; but in the penultimate verse a wel- 
come change was afforded by the suppression of 
the organ. Neither choir nor congregation 
flagged, and the effect of the last verse, with a full 
organ accompaniment, was really triumphant. <A 
choral Amen followed the Benediction, then an 
unaccompanied Vesper was sung, the organ join- 
ing in at the Amen, and continuing on to a volun- 
tary. 

The minister who conducted the service had 
pleaded for freedom from “ cold, dead formality ” 
in God’s service. He demanded enthusiasm, zeal, 
and an earnestness of purpose which would make 
all service joyful. We could only feel that the 
choir to which we had been listening had caught 
this spirit. What might have been an ordinary, 
humdrum, “four or five-hymned” Nonconformist 
service was transformed into something to be re- 
membered for the exhilaration it produced. There 
is room for improvement in the plan of the Queen 
Street services, but there are, we suppose, “ old 
stagers ” to be considered. Still, Mr. Hill and his 
choir are progressive in spirit, and the quality of 
their work at the present time is amply sufficient 
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to guarantee that they will only use extensions of 
liberty in service matters for the advancement of 
the loftiest ideals of congregational worship and 
song. 

It is not necessary to be long in the company of 
Mr. Henry Hill to realise his deep earnestness. He 
is a musician by profession, but there is no profes- 
sionalism in his church work. He aims at the 
highest and best in worship music, and there can 
be no division of opinion concerning his success in 
setting people singing. A Yorkshireman by birth, 
he comes of a musical family, his maternal grand- 
father, Mr. Rhodes, being in his time well known 
as a founder of singing classes round the neigh- 
bourhood of Sheffield, and also as a composer of 
glees, part-songs, etc. Mr. Hill owes his chief 
musical training to the late Dr. Naylor, organist of 
York Minster, to whom, during a long period of 
service in Scarborough, he was assistant. He has 
been organist successively at Eastborough and 
South Cliff Congregational Churches, Christ 
Church, deputy during a large portion of the time 
to Dr. Naylor at All Saints’ Church, and for the 
past six years he has officiated at his present post. 
The unvarying testimony is that, wherever Mr. Hill 
has laboured, Church song and choral work have 
prospered. 

During the winter months oratorio concerts are 
given under Mr. Hill’s ddton, and, much as he is 
in demand as pianist, accompanist, and organist, he 
yet finds time for an occasional lecture to literary 
societies, or for a trip with his choir to some out- 
lying village, to further extend the ministry of 
song. The “Messiah,” “Judas Maccabzus,” 
“ Creation,” Gaul’s cantatas, and other works have 
all been given during recent winters. 

A few extracts from an address given by Mr. 
Hill at a recent Wesleyan District Convention may 
fitly be quoted before this brief sketch is closed :— 

“We English are fast becoming . . . the most 
musical country in the world. . . . As our young 
people become more musically educated, they will 
naturally wish to attend the church or chapel 
which has the best musical service. Soon after I 
was appointed organist at Queen Street Chapel 
I noticed that, although the young people came 
to the morning service, many were absent from 
the evening service. They went to the Parish 
Church because they liked the music; therefore 
if we wish to keep our young people attached to 
our own places of worship (although some of the 
older members may demur), it is obvious that we 
must let our singing and music be the best of its 
kind. 

“The time has arrived when we must make our 
services attractive to our young people, for it is to 
them we must look for our congregations in the 
future. The Church of England has seen the 
necessity for this, and why not we? Twenty-five 
years ago the people attending the evening service 
at our Scarborough Parish Church might almost 
have been counted on the fingers of both hands. 
Now it is difficult to find an empty seat long before 
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service time, even in winter. This is due to the 
fact that they have an excellent choir, and sing a 
good service, in which the congregation can take 
part... . 1 am not advocating beautiful, ornate, 
musically perfect services, such as we get in our 
Cathedrals, because, beautiful as they are, they are 
not congregational ; but I do maintain that there is 
room for great improvement in our own services. 

“... I] have a high ideal of the position of a 
choir in a church. The minister is there to lead 
the devotional, and the choir the praise, portion of 
the service, and both are equally acceptable to Him 
to whom they are rendered, if reverently offered.” 
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Mr. Hill is wise in the treatment of his choir, 
In him they find teacher and friend, master and 
counsellor ; with firmness and discipline he com- 
bines tact, and so the musical work at Queen Street 
runs smoothly and successfully. Several of Mr, 
Hill’s pupils are filling musical posts in the town, 
and if they catch his spirit it will be well with the 
churches they serve. Dr. Naylor did much 
for congregational song in Scarborough; Mr. 
Henry Hill does much to keep bright the fire 
he lighted, and what the Church Universal 
owes to such workers will never be fully known in 
this life. 


Hints on Voice and Choir Craining. 


By JOHN ADCOCK. 


(Continued from page 140.) 


WHAT IS EXPRESSION? 


asaa]| [HER arts, as painting, sculpture, 
WA\N, and architecture, speak for them- 
selves, and make direct appeal ; 
music demands an interpreter, and 
its effect chiefly depends upon the 
interpretation: the performer is 
more than the composer. There are qualities in 
music to please the ear, to stir the heart, to engage 
the intellect, and to give play to the imagination. 
The appreciation of these qualities in a composi- 
tion, and their manifestation in performance, is 
called expression. Speaking strictly, expression is 
only an out-growth, the leaves and flowers; but 
true expression has its roots deep down in the mind 
and heart. Power of expression is in proportion 
to one’s range of knowledge and depth of sympathy. 
Singers should be in living touch with everything 
that is true and lovely and good. 






MusicaL ACCENT. 

Music, like speech, has its accents, emphases, 
and phrases. ‘The first requisite in musical expres- 
sion is a general, but by no means slavish, obser- 
vance of the regularly recurring accents—strong, 
weak, or medium—proper to a movement. Each 
note must have its due proportion of stress, so 
that the rhythmic pulses, the measured steps by 
which the music moves, may throughout be dis- 
tinctly and pleasantly perceptible. It is a mistake 
to think that the rhythmic accentuation may dis- 
appear in a pianissimo; all the accents are 
softened, but their relative proportions must re- 
main. Whatever the normal force of a piece, to 
make every beat with equal stress robs the music of 
all its life and beauty. There needs care, how- 
ever, not to make the strong accents vulgarly 
strong. 

Though the rhythmical accents are so generally 
important they must always yield to the higher 
claims of emphasis, phrasing, and elocution. They 
are set aside also in prolonged notes, in notes oft 


repeated, in crescendos and diminuendos, and in 
staccato and legato passages ; but the pulsations, 
though unheard, must always be felt. 

When the musical accent clashes with the verbal 
accent, or that of the sense (often the case in 
psalmody), as far as possible preserve both, giving 
preference to that which for the moment is the 
more important. 

MusicaL EMPHASIS. 

Musical emphasis is the prominence given to a 
note, chord, or phrase, chiefly by means of un- 
usual stress, to call attention to its special import- 
ance. We emphasise whatever is uncommon, and 
the more uncommon or unexpected, the greater 
should be the emphasis. It is the irregularities, the 
striking features of a composition, which give it 
character, and are the chief points of expression ; 
without the observance of these, musical perform- 
ances would be tame and unattractive. 

The chief irregularity, and the one most diff- 
cult to execute, is syncopation. Syncopation is the 
displacement of the regular accent by tying a nor- 
mally unaccented note to the succeeding more-or- 
less accented one. All notes thus tied must be 
made emphatic, with special care to avoid any 
impulse at the place of the suppressed accent. 

Degree of emphasis is relative, varying according 
to the normal softness or loudness of the passage in 
which it occurs. In each case, good taste must 
be our guide, carefully avoiding the two extremes 
of negligence and exaggeration. 

Other exceptional notes to be made emphatic are 
those, unless brief, which form an augmented or 
diminished interval, as A flat ascending or descend- 
ing to B; C, to F-sharp; also chromatic notes— 
those not belonging to the key—at the beginning 
of a bar. Appoggiaturas also—notes not belong: 
ing to the accompanying chord, and in old music 
often printed in smaller type—are nearly always 
sung with emphasis. 

Chromatic and other striking chords should 
generally be emphasised, and with the greater 
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“Festival” Anthems, No. 18. 


ARISE, SHINE, FOR THY LIGHT IS COME 
Prize Anthem for Christmas and other Festivals. 


COMPOSED BY 


W. T. CROSSLEY, A.R.C.O. 





LonDON: ‘‘MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row. " Price 2d.; Tonic Sol-fa, 1d. 
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force and animation when reiterated, as in the final 
“He mocketh at us,” No. 5, Elijah. As a rule, 
the more complex chords are, and the more harsh 
and discordant they sound, the more force they 
require. But not always so. The reiterated dis- 
cords in Sullivan’s “ Turn Thy face from my sins, 
and put out all my misdeeds,” are excessively harsh 
and discordant, but they must be sung quite softly 
and with the most delicate emphasis. No rule is 
absolutely binding ; sometimes the best effects are 
by breach of rule, and are the more striking be- 
cause unlooked-for. We must always emphasise 
an “interrupted cadence,” and, according to rule, 
the more “ deceptive ” the more emphatic. 

When a note on a weak beat, or on the weak 
part of a beat, instead of being tied, as in syncopa- 
tion, is repeated, as below, the repetition must 
always be emphasised and tapered. This is one of 


the chief rules of musical expression :— 











When two equal notes are slurred, the first note 
takes the stress, even though on a weak part of 
the bar :— 


(A good example of this so-called “syncopated slur” 
occurs in Pinsuti’s lovely part-song, “ The Parting Kiss.”) 

But when the second slurred note is longer than 
the first, or is followed by a rest of the same value, 
the normal accent is undisturbed :— 
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When a phrase is repeated with ornamental addi- 
tions, these should be well displayed :— 
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Reiterated notes or figures must generally be em- 
phasised, and with increasing force :— 
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Though always right to emphasise a high ac- 
cented note when approached by a skip, it is often 
bad taste to emphasise an wmaccented note thus 
approached. Compare the following :— 
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The high notes preceding the first double-bar 
must be sung lightly, and be smoothly connected. 
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The habit of yelling out every high note merely 
because it 7s high is extremely vulgar. 

As in speech, so in music, we sometimes em- 
phasise a phrase, as “ He spake the word.” A brief 
fugal subject and its answer, or the opening sec- 
tion of a longer one, as “ And with His stripes,” 
“Sing unto God” (Judas), and “ They now con- 
tract” (Jephtha), must always be prominent, and 
at every recurrence. Any oft-recurzing group of 
notes, especially if the imitation be in different 
voice parts, should be made to stand out con- 
spicuous, like the figures in a curtain of lace. 

It is pitiful that so much that is beautiful in the 
inspirations of genius or the products of labour 
and learning should, by the performer or conductor, 
to say nothing of the listener, be unseen or ignored. 
With.a musical composition, as with a picture, or a 
landscape, or a play, or a poem, or anything else 
in the wide world, we get from it just what we bring 
to it. 

TIME. 

An important element in musical expression is 
good time. ‘This includes two things: the right 
degree of speed, called tempo, and the giving to 
each note its due length, according to the speed. 
The tempo of a piece is not determined by its 
notation. Although, in the same movement, a 
minim is of longer duration than a crotchet or 
quaver, a piece written in minims is not necessarily 
slower than one in crotchets or quavers. The note 
representing a beat is only a matter of fashion or 
whim. The tempo must be judged experimentally 
by the ear, not the eye, or by the ear through the 
eye. The right tempo of a composition is that 
which best brings out its beauty and character. 

The surest indication of tempo is a metronome 
mark. Though this must not be our master, it 
should be an ever-present guide. Fortunately, 
music is so elastic and accommodating that a small 
difference in tempo, sometimes even a considerable 
difference, is of little or no consequence; but a 
wide departure from the ideal tempo changes or 
utterly ruins the character of a composition. As 
a rule, slow movements are too slow, and quick 
ones too quick. 

In vocal music we must always take into account 
the words, which, though necessarily a drag upon 
the music, have at least equal power in determin- 
ing its speed. Words and music are man and wife, 
each with crippled liberty, sacrificing something for 
their mutual gain. 

Except in the most mechanical kinds of composi- 
tion, a rigid observance of metronomic tempo, is, if 
not impossible, altogether undesirable. Expres- 
sion demands that upon a prevailing regularity of 
movement there shall be gradations, here a little 
hurrying, there a little slackening, just as the heart 
beats and the blood flows faster or slower, accord- 
ing to the strength of our emotions. But varia- 
tions of tempo must not be capricious nor gro- 
tesque ; they should be the genuine effect of which 
the music or the music and words are the reason- 
able cause. 
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Accelerations and retardations are so entirely 
questions of taste and feeling that rules seem 
almost impossible, with the single exception that 
a rit. or a rall. is generally good at the close of a 
movement. It is not good taste to make too many 
retards (Mendelssohn abhorred them), nor too 
much retard, 7.¢., too long continued. 

Rit. is the abbreviation of two different words, ri¢ar- 
dando and ritenuto. Ritardando, like rallentando, 
always means gradually slower, while ritenuto often 
means slower-at-once. The performer or conductor must 
use his own discretion. In complicated music, slower- 
at-once is the easier mode and quite as effective. Un- 
fortunately, several other terms are differently interpreted : 
piu andante properly means a little faster; andantino, a 
little slower ; doppio movimento, twice as fast. 

A new piece should at first be practised in 
strict time. When the notational difficulties are 
mastered, the temporal modifications will be much 
simplified. 

KEEPING TIME. 

Giving to each note and rest its precise dura- 
tion, according to the tempo, is called “keeping 
time.” It is much to be wished that choristers 
were trained to precision of tempo and time-keep- 
ing, by special exercises and the practice of beat- 
ing and counting. Such preliminary training was 
formerly essential ; now, it is seldom thought of, 
and the result is, bad time and, often, bad temper. 

One great and common fault among singers is, 
not waiting the full time of dotted notes. For 
instance, the passage in “ For unto us,” “ And the 
government shall be upon his shoulder,” is nearly 
always spoilt by being sung in this manner :— 


sddds sje] 


instead of as written :— 


Ss Pai 
J.J d-dd-ale | 
The singers should be made to feel the triple nature 
of the dotted notes by three gentle taps or beats 


of the baton, or by some such exercise as the fol- 
lowing, tattahed :— 


$or gee Tiodece | J 8175 [2° ow oo|fe. 4 


Short notes, as in bar 2, are usually hurried ; they 
should be sung with absolute precision. 

The non-observance, or wrong observance, of 
rests, is a very common fault. A note followed by 
a rest is generally made too long; instead of this 
it should always be somewhat shortened. And 
very often rests are hurried over, the succeeding 
note coming in too soon. Nothing is more irri- 
tating to the conductor, or more upsetting to the 
music. Of course, this comes from inattention to 
the baton, or for want of training to a mental per- 
ception of the rhythmic pulsations. 


MuSICAL PHRASING. 


The term “phrase” is differently applied by 
different writers ; its precise definition is unimpor- 
tant. Calling “O-rest-in-the-Lord” a verbal 


phrase, the notes set to it by Mendelssohn are a 
musical phrase (though some would call it a sec- 
tion of a phrase twice the length), and so with 
“ wait-patiently-for-Him,” “and - He - shall - give- 
thee,” “thy-heart’s-desires.” In each case, the 
notes of the musical phrase, like the words of the 
verbal phrase, cling-closely-together and embody 
a thought or idea. As verbal phrases are made 
distinguishable by points and breaks, so must 
musical phrases. In pianoforte and organ-playiug. 
this is done by raising the hand or finger ; in sing- 
ing, by taking breath or holding it for a moment. 
In vocal music the verbal and musical phrases. 
generally coincide, and are easily recognised. 

In music set to rhythmical verse, as in hymn- 
tunes, part-songs, and ballads, each line or so-called 
phrase commonly divides itself into two sections or 
sub-phrases. Notice this in humming the first line 
of “St. Ann’s” or the tune “ Rockingham.” In 
these cases, the natural division of each line is into 
equal parts. (Observe, by the way, that the first 
five notes of “ Rockingham” are those of “O rest 
inthe Lord.”) A line of poetry also divides itself ; 
but though the whole line of music coincides with 
the whole line of words, the natural places of sub+ 
division—the breaks where the breath may be 
taken—often disagree. In all such cases the music 
must yield to the words. How seldom this is. 
thought of. As hymns are usually sung, there 
seems little care for the sense of the words, so long. 
as a pretty tune is going. The following is an ex- 
ample. In “Hymns Ancient and Modern” the 
tune “ Rockingham ” is set to the hymn “ Almighty 
Father, hear our cry.” In each line of the tune 
the natural break is just in the middle, but not 
once so in the first verse of the hymn. As a conse- 
quence, if breath be required, and sometimes if 
not, many singers, thinking only of the music, wilk 
actually cut the words in two by singing thus :— 


Almighty Fa- ther, hear our cry, 
As o’er the track- less deep’ we roam; 
Be Thou our ha- ven’ always nigh, 
On homeless wa- ters’ Thou our home. 


Properly sung, if at moderate speed, each line cam 
be in one breath; if slowly, take breath also be- 
tween the verbal phrases, as marked by the 
commas. 

It is important to remember that, when necessary 
to breathe between the sections of a phrase, or: 
between notes closely connected, as in the above 
verse, the required time must be taken from the 
note preceding the breath, not from that which 


follows ; and with great care that there be no real’ 


loss of time—no interruption of the tempo so 
common and mischievous in choral singing. 

As a lesson in phrasing, breathing, and strict 
tempo, and at the same time in pronunciation and 
accentuation, let each of the following lines be 
sung four times over to the tune “ Rockingham.” 
In the first two lines, words and music will be found 
to agree in every detail, and the natural place for 
breath is just in the middle of both. In the other 
lines, the phrasing of the tune and the consequent 
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place for breath have to be changed to fit the 
words. If breath be taken before the end of the 
line, it should in each case be at the second comma, 
the other commas being made perceptible without 
taking breath, by shortening the previous note :— 

O God of love, O King of peace. 

O Love, how deep! how broad! how high! 

My God, my Father, while I stray. 

Life, like a fountain, rich and free. 

We praise, we worship Thee, O God. 

O holy, holy, holy Lord. 

Phrases of music must not only be separated by 
breaks to show where they begin and where they 
end; they must also be brought into relief, and 
contrasted by means of light and shade. 


LIGHT AND SHADE. 


The chief means of musical expression, nearest 
to hand but most neglected, is variety of tone. In 
every piece, however short, and in almost every 
phrase, there must be contrasts or gradations 
of loudness and softness. Monotony is unbear- 
able. ‘The normal force of a movement is deter- 
mined by the sentiment of the words, the structure 
and character of the music, the size of the room, 
the nature of the instrument, the number of per- 
formers, and often by individual taste or mere 
caprice. The beauty of a performance depends 
much less on normal force than on its contrasts of 
light and shade—its alternations of 7. and 2., 
cres.and dim. Though the general degree of force 
is largely optional, emphases and gradations are 
obligatory ; but the manner and degree of these 
afford abundant scope for the exercise of individual 
taste and skill. 

It is not sufficient to obey the marks (how vast 
the improvement if even this were done!), per- 
formers should know and feel their need and pro- 
priety, and must supplement them with many 
delicate shadings, too numerous to mark ; even the 
most profuse notation leaves much to the intelli- 
gence, taste, and feeling of the performer. And, 
besides, pieces are not always marked, and yet 
must be sung as though they were; for a phrase 
or passage is not performed in this way or that be- 
cause it is marked so; it is marked so because 
the musi¢ or words require it to be so. 

Power of expression pre-supposes a command 
of lungs and throat sufficient to make an even 
piano, mezzoforte, and forte upon every note of 
the voice. A true fzano is not sung with laxity, 
but with restrained energy. Without restraint (in 
reality, a restraint of self), there can be no piano 
at all; without energy, pianos are limp and out of 
tune. A body of voices singing ~. or pp. is the 
most beautiful effect in music. Medium is gene- 
rally the best degree of force, both for practice and 
performance, because it admits of easy change to 
p.or f. A forte or fortissimo must never over- 
step the bounds of good quality; it should be 
earnest and stirring, but not harsh and deafening. 
For want of continued energy, a long note marked 
f. is often sung /7., t.e., forte at the beginning 
only, at once sinking to ~. or mf. An even forte 


is almost as rare as a real piano. Choristers need 
reminding that a /. or f. continues in operation 
until contradicted. It should be observed also 
that .’s and f.’s are relative terms, and should be 
differently interpreted in different circumstances ; 
e.g., forte will be less loud when accompanying a 
single voice, and piano less soft when accompany- 
ing a powerful chorus. 

A well-graduated crescendo and diminuendo are 
among the most difficult yet most effective of vocal 
accomplishments. The degree of force at the 
climax of a crescendo or swell is a matter of taste, 
but must always be in correct relation to the cha- 
racter and normal force of the music. The general 
fault in a gradation is jerkiness and undue rapidity. 
In choral singing the point of climax should be 
marked by the baton, or made clearly understood. 
The exact rendering of crescendos and diminu- 
endos of varying length, and consequently vary- 
ing rapidity, needs careful attention. 

The expression of a piece of music, as regards 
light and shade, is chiefly determined by the 
melody, wherever it lies. As a rule, ascending 
passages of every form must be crescendo, and de- 
scending ones diminuendo ; but this rule has to 
be modified by the requirements of phrasing, for 
each phrase or figure within a rising or falling 
passage must be expressed according to its indi- 
vidual form. 

(To be continued.) 


« 


Wedding bynn. 


(TUNE, Aurelia.) 
O holy, heavenly kather, 
Thou God of truth and love, 
Send down on these Thy servants 
A blessing from above. 
We pray Thee, Lord, go with them 
And be their guide and stay, 
As they, henceforth, together 
Shall tread life’s changeful way. 


May theirs be love unending, 
The love which lightens care, 
Which, perfect, pure, unselfish, 
Sheds sunshine everywhere : 
May theirs be faith unchanging, 
And hope which shall not cease ; 
And grant them joy and gladness 
And Thine own perfect peace. 


And heavenly Father, give them 
That blessing, best of all, 
A heart to love and trust Thee 
Whatever may befall. 
For Jesus’ sake we ask it, 
Thine own most precious Son, 
Who reigneth with the Spirit 
And Thee, blest Three in One. 
Copyright. Lucy HILL, 
[The above hymn can be obtained at 29, Paternoster Row, 
separately, 1s. per 1Co, or neatly printed in silver on fancy 
card, 1d. each.] 
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Music in the Fylde Churches. 


By PILGRIM. 


iy I has often been said that when a 
London ’bus-driver gets a holiday it 
is generally spent in riding about 
on the box-seat of a fellow driver’s 
’bus. Idleness has never had any 
attractions for me, so having re- 
ceived orders to cease work and take a somewhat 
lengthened holiday, and possessing the additional 
advantage of having several old friends in different 
part of this charming district, I have just finished 
a tour of exploration, with very satisfactory results. 

London organists and choirmasters, with their 
countless opportunities, are rather apt at times to 
look down on their humbler brethren of the smaller 
towns and villages. A month’s close observance 
has opened my eyes to the great possibilities even 
in very insignificant places, where energy and en- 
thusiasm can often succeed where superior musical 
education and greater opportunities have in many 
cases unfortunately failed. 

Taking Blackpool as a centre, and finding it, as 
I did, at the height of the season, the following 
list of artistes during August and September will 
give an idea of how well the music-lover is catered 
for :—Patti, Albani (twice), De Lussan, Lady Halle, 
Edward Lloyd, Ben Davies, Andrew Black, Mr. and 
Mrs. Kennerly Rumford, Meister Glee Singers, and 
Van Biene. 

The Nonconformist churches of Blackpool are 
well to the front as regards the musical service, the 
Methodist Free Church, Adelaide Street Wesleyan, 
Victoria Street Congregational, Primitive Metho- 
dist, and South Shore Congregational all having 
good choirs, with perhaps the exception of Victoria 
Street, where, though the congregational singing 
was very good, the choir were not anything like 
strong enough to lead the singing in a proper 
manner. Anthems were sung as a rule, but in 
several cases they would have been better left out, 
as the choirs were not numerically strong enough 
to ensure an efficient rendering, and in such cases 
it seems to me to be an error of judgment on the 
part of the choirmaster to give an anthem at all. 
Taken as a whole, the congregational singing was 
hearty and intelligent. The rendering of “ Hark, 
my soul!” to the tune “St. Bees,” by Mr. Alexander 
‘Tucker, at the Victoria Street Chapel, was, to use 
the words of a member of the congregation, “a per- 
fect study in the art of devotional singing.” Not 
many singers can make so much of a simple strain 
as that sturdy Nonconformist singer, who is never 
too busy to help in Sunday services wherever his 
professional duties may lead him. The Blackpool 
organists are a very intelligent body of men, and 
their voluntaries were, without exception, well 
chosen and capably interpreted. 

Following the coast line, one soon comes to St. 
Anne’s-on-the-Sea, a beautiful little town, just at 








the height of its busy season. A large number of 
wealthy Nonconformists live here, and the churches 
are well attended. The organs at both Congrega- 
tional and Wesleyan churches are new instruments 
and of very good quality of tone. The musical ser- 
vices are very successfully carried out. The Con- 
gregational choir is of fairly good size, the voices are 
very much above the average, and the general effect 
very good, but, as is very often the case in fashion- 
able churches, the congregational singing is not by 
any means good. The reverse, however, is the case 
at the Wesleyan chapel. Here the choir is very 
weak in all parts but bass, yet, with the single excep- 
tion of the Lytham Congregational Church, the 
singing of the congregation is better than any I 
heard in the Fylde district. At this church they 
have a supplement to the Wesleyan hymnbook, en- 
titled “The Fylde Chant-Book,” compiled by the 
organist and choirmaster, Mr. J. T. Lightwood, and 
containing, amongst others, the famous “ Reces- 
sional,” by Rudyard Kipling, which goes very well 
to “ Melita.” 

A four-miles’ ride by motor-car brings us to 
“Picturesque Lytham,” as it is called, and it cer- 
tainly does not belie its name, for it is, without 
doubt, the most beautiful spot in the Fylde. Here, 
in the smallest town perhaps of the whole district to 
which my pilgrimage was confined, I heard the best 
singing. ‘The Wesleyan organ is a very fair instru- 
ment, which is made the most of by the organist. 
The choir is not strong, and some of the sopranos 
seem very young, altos conspicuous by their ab- 
sence, tenor and bass very good, the former rather 
the better of the two, a feature not often found. The 
choir and congregation, however, sing well together, 
and the effect was distinctly good. 

Turning to the Congregational church brings me 
to the moral of my little article, as it furnishes an 
instance of what can be accomplished in spite of 
difficulties. This church has absolutely the worst 
organ J heard in my tour, an instrument totally in- 
adequate to the needs of the congregation. This 
poor organ is alongside the pulpit at one end of the 
church, and the choir are placed in the gallery at 
the other. Here we have as good a choir and as 
successful congregational singing as I have heard for 
a very long time, and I learnt some valuable lessons. 
The chanting is splendid. Each word was distinctly 
sung, and the time was maintained remarkably well. 
The choir, which is a large one—larger, in fact, 
than most of the Blackpool choirs—seem to be in 
perfect sympathy with the congregation, who rise 
during the anthem, and, what is more, join in with 
splendid effect, and a good many seem to have the 
music of the different hymns, chants, and anthems. 
The organist is an amateur, who, however, accom- 
panies the singing in perfect taste, and has a splen- 
did conception of time and rhythm. The voices of 
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the choir blend very well. This was especially 
noticeable in Griffith’s beautiful vesper, “Lord, 
keep us safe this night,” which was charmingly sung. 
Here I heard for the first time, “ Glory to Thee” 
sung to “ Duke Street ” with grand effect, and “ Jesus 
shall reign” to the old tune “Confidence.” I was 
specially struck with a C.M. tune, “Kersal” 
(Lockett), which should appear in all tune-books. 
Both hymns and tunes seem to be chosen with much 
care, and a children’s hymn is also heartily sung by 
the whole congregation previous to a five-minutes’ 
sermon to the voung people, a feature which should 
be more extensively copied in our churches. The 
anthem list for the month contains “ The radiant 


Echoes from 


morn,” “QO, taste and see,” “Seek ye the Lord,” 
“Ye shall dwell in the land,” also the better-known 
ones, sung by choir and congregation, such as “ As 
the hart panteth,” “O, worship the Lord,” “ Lord 
of all power and might,” while such choice pieces as 
“Lord God of Abraham,” followed by “Cast thy 
burden,” “Comfort ye,” “If with all your hearts,” 
“O, lovely peace,” were sung during August by 
special soloists at the evening services. I wor- 
shipped two Sundays at the Lytham Congregational 
Church, and it was to me a time of refreshing. 
Taken as a whole, the Nonconformist singing in the 
Fylde is quite up to the average, though | was often 
reminded that I could scarcely ever hear the choirs 
at their best during the busy holiday season. 


the Churches. 


A copy of “‘ Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading. 


Paragraphs should be sent direct to the Editor by the 17th of the month. The 


winning paragraph in this issue is furnished by Mr. James Peace. 


METROPOLITAN. 

STOKE NEWINGTON.—Harvest Festival Services 
were held at Devonshire Square Baptist Church on 
16th ult., conducted in the morning by the pastor, 
Rev. G. P. McKay, and in the evening by the Rev. 
F. A. Jones, of Ilford. At the morning service 
the choir sang Maunder’s anthem “Sing to the 
Lord of Harvest,” and the whole congregation 
heartily joined in Jackson’s “Te Deum.” The 
evening anthem was “Thou visiteth the earth” 
(Barnby), and at the close of the ordinary service 
a short! musical service was held, consisting of 
two harvest hymns, by choir and congregation ; 
a solo, “ But the Lord is mindful” (Mendelssohn), 
was tastefully sung by Miss Lilian Haymes; and 
two anthems by the Gain, one being Stainer’s fes- 
tival anthem “O, clap your hands,” and the other 
Sullivan’s beautiful “Evening Hymn,” from the 
“Golden Legend.” 

TWICKENHAM.—The death of Mrs. Ayland, which 
occurred last month, severs a link with the past. 
Fifty years ago she was baptised by the Hon. and 
Rev. Baptist Noel, and was an earnest worker at the 
Field Lane Ragged Schools. Her first husband, 
Mr. John Brazier, was associated with the late John 
Curwen in the early days of the Tonic Solfa move- 
ment, was founder of the first Sol-fa class for 
workers at the G.P.O., St. Martin’s-le-Grand, con- 
ducted the choral class of the City of London Tem- 
perance Association, in addition to an advanced 
Sol-fa class, and another at Jewin Street Chapel. 
Mrs. Ayland was twice married, and her second hus- 
band, the late Mr. F. Ayland, was likewise an ear- 
nest advocate and capable teacher of the Sol-fa 
method. As Sunday-school superintendent, and 
conductor of classes at Southall, Twickenham, and 
elsewhere, he took up several choirs to the Crystal 
Palace festivals, and was most successful with the 
young ‘people, among whom he loved to work, Mrs. 
Ayland was a type of those devoted women who 
serve the cause of the choir and singing class by 
always having a cheery word for the tired worker 
on his return home, often late at night, and by en- 
couraging him to persevere in a work that is some- 
times discouraging. “They also serve who only 
stand and wait.” 





PROVINCIAL. 

BESSES (near Manchester).—Harvest Festival ser- 
vices were held in the Congregational Church on 
Sunday, the 16th ult., the preacher, morning and 
evening, being the Rev. Charles Phillips, of Johan- 
nesburg. The offerings of corn, fruit, vegetables, 
flowers, etc., were plentiful, and when the labours 
of the decorators were completed the church pre- 
sented a very attractive appearance. The atten- 
dance was large on both occasions. Appropriate 
hymns, etc., were sung, and the choir, under the 
direction of Mr. Leaver, the organist and choir- 
master, gave the following selection of music :— 
Morning: Introit, “ Lord of all power and might” 
(E. Minshall); “Our Lord’s Prayer” (A. W. Flet- 
cher); anthem, “ While the earth remaineth” (J. 
H. Maunder); offertory sentence, “ He that soweth 
little” (T. Mee Pattison) ; after benediction, “ Lord, 
behold us humbly kneeling ” (sung unaccompanied) 
(Geo. C, Bain). Evening: introit, “ Therefore with 
angels and archangels” (Wm. Smallwood); “ Our 
Lord’s Prayer ” (sung unaccompanied) (G. H. Black- 
burn); anthem, “Lo, summer comes again” (Sir 
John Stainer) ; offertory sentences, “ Let your light 
so.shine,” “ Lay not up for yourselves ” (Sir Geo. C. 
Martin); vesper, “ Lord, keep us safe this night” 
(sung unaccompanied) (A. L. Vingoe). A collec- 
tion was made at each service in aid of the church 
funds. 

BOURNEMOUTH.—The month of August was a 
holiday month, and the attendance of choir mem- 
bers at many of the chapels was consequently poor. 
Several Sunday-school anniversaries were cele- 
brated, the music at these services being a special 
feature. At Westbourne, the Baptists, Congrega- 
tionalists, and Wesleyans combined, and held a 
united service. Many choir outings also took place. 
In this connection, one may perhaps be pardoned 
for suggesting that the Church authorities should 
either give the choir a collection on one Sunday 
during the year, or else defray the cost of these 
excursions, During September, harvest festivals 
were held, and at these services again special music 
was rendered. The anthems at the Springbourne 
Wesleyan Church were, “Thou shalt bless the 
Lord” (Horan), “Ye shall dwell in the land” 
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(Barnby), and “O Lord, how manifold” (Stainer). 
Mr. Fred. P. Brazier was at the organ at each of 
the services. At Lansdowne Baptist Church, “ He 
watereth the hills” (Spinney), and Barnby’s “O 
Lord, how manifold” were taken, Mr. A. G. Perman 
presiding at the organ. The services at the Winton 
Congregational Church were largely attended, the 
choir giving, among other items, “Great is the 
Lord” (Lohr). Mr, A. Cherrett played “The Lost 
Chord” as a cornet solo, with organ accompani- 
ment, Mr. J. F. Barker organist. 


FOLKESTONE.—Harvest Thanksgiving Services 
were held in Radnor Park Congregational Church 
on Sept. 23, when the pastor, the Rev. A. J. Palmer, 
preached special sermons. The anthems rendered 
by the choir were “ The Glory of the Lord” (C. 
Darnton) and “ The Woods and every Sweet-smell- 
ing Tree” (J. E. West). Solos were rendered by 
Miss Heron and Miss Beatrice Dodd. 


RUSHDEN.—The harvest festival services in con- 
nection with the Independent Wesleyan Chapel 
were held on Sunday, September 2nd. The interior 
of the chapel was prettily decorated for the occasion 
with the fruits of the harvest. The front of the pulpit 
was covered with asparagus, intermixed with white 
asters and chrysanthemums. The side windows also 
came in for special treatment. The preacher was the 
Rev. C. N. Barham, of Chesham, who preached 
morning and evening, and addressed a children’s ser- 
vice in the afternoon. At the morning service the 
preacher delivered a forcible sermon from the words, 
“Every good gift and every perfect gift cometh from 
above,” James vi. 17. The choir, conducted by Mr. 
Mackness, sang “The Lord is my light,” Miss A. 
Cunnington taking the solo. In the evening the 
choir very effectively rendered the anthem, “Thou 
shalt keep the feast of harvest.” There were large 
congregations during the day. Collections were 
taken on behalf of the Sunday-school.—On Mon- 
day, September 3rd, Dr. Edward Jolley, of St. 
George’s Church, Hanover Square, London, gave a 
recital on the new organ at the Independent Wes- 
leyan Church. Dr. Jolley played several selections, 
and his extempore playing was exceptionally good. 
The talented organist expressed his satisfaction with 
the quality of the new organ, 


SELLY OAK, BIRMINGHAM.—On Sunday, Septem- 
ber oth, the annual Harvest Festival was held in 
the Primitive Methodist Chapel, the Rev. J. M. 
Brown being the preacher, morning and evening. 
In the afternoon the choir ably rendered a service of 
song entitled “John Hilldon’s Harvest,” conducted 
by Mr. T. Proverbs. The connective readings were 
in the hands of Mr. W. Harrison, while the soloists 
were Misses Gough, Curtiss and Reeves, and Messrs. 
W. T. Truman, W. Ward, and A. Hood. At the 
evening service the choir gave the chorus “ And the 
glory of the Lord ” (Handel) in excellent style. Miss 
Proverbs presided at the organ at all the services 
in her usual efficient manner. The chapel was 
nicely decorated. On Wednesday, Setpember 12th, 
the choir held their annual ‘meeting. Before pro- 
ceeding with the business the members sat down 
to a good tea prepared by the lady members of 
committee assisted by Mr. A. Wheatley. Mr. T. 
Proverbs fconductor) said the condition of the choir 
gave him great satisfaction, and he hoped that with 
a continuation of the unity and good feeling which 
existed, they would be able to widen their sphere of 
labour, and do even better work in the future than 
in the past. The secretary’s, treasurer’s, and libra- 
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rian’s reports, each of which tended to show that the 
choir was in a flourishing condition, were read and 
adopted. Hearty votes of thanks were accorded 
the retiring officers, also to the conductor and 
organist. Mr. A. Wood was re-elected secretary, 
Mr. F. Curtiss treasurer, Mr. E. Truman libra- 
rian, Mr. W. Banner assistant librarian. At the 
close a hearty vote of thanks was accorded Mr. A. 
Wheatley and the ladies who had prepared the tea. 


STAINLAND (near Halifax).—On Sunday, Septem- 
ber 16th, the Harvest Festival in connection with 
Providence Congregational Chapel was held, when 
sermons were preached in the morning by Rev. J. 
Wilde, pastor, and in the evening by Rev. J. John- 
stone, of Halifax. In the afternoon a musical ser- 
vice was held, when the following items were effec- 
tively rendered: song, “The Children’s Home,” 
Mr. W. Akroyd; anthem, “Send out Thy light” 
(Gounod), the Choir; song, “ The Outcast” (Jude), 
Mr. J. W. Haigh ; recit, “ In Rosy Mantle” (Haydn), 


Mr. E. C. Rothwell; chorus, “ For ever blessed” , 


(Haydn); song, “ The Better Land” (Cowen), Miss 
M. A. Crowther; anthem, “Fear not, O Land” 
(Goss), the Choir; song, “ We thank Thee, Lord,” 
Mr. E. C. Rothwell; solo and chorus, “Great 
Dagon ” (Handel), Miss Lucy Haigh. The singing of 
the hymns by the vast congregation was excep- 
tionally fine. Mr. Mellor presided at the organ. 
The chapel was prettily decorated for the occasion. 


THORNHILL (Yorks).—The annual fruit banquet 
in connection with the Primitive Methodist Church 
was held on Saturday, September rst. The sacred 
edifice was beautifully adorned for the occasion with 
nlants, flowers, fruit, etc. Mr. Clark, of Horbury, 
had charge of the meeting, and seasonable and prac- 
tical addresses were delivered bv Rev. D. C. Cooper, 
of Horburv, and Mr. W. Lawrence, of Middlestown. 
Great credit was duly awarded to the choir for the 
rendering of the anthems “ The Sower’s Joy” (Chas. 
Jessop), * Rejoice in the Lord” (Thompson), “I will 
sing of Thy mercies” (Darnton), “Great and mar- 
vellous” (Jamoneau), all of which were very much 
enjoyed by the audience.—On Sunday, September 
2nd, flower services were held, when the Rev. D. C. 
Cooper preached morning and evening. In the 
afternoon the choir rendered a service of song en- 
titled “The Little Gleaner,” under the conductor- 
ship of Mr. J. Peace. The connective readings 
were given by Rev. D. C. Cooper, and Mr. S. Peace 
presided at the organ. 


COLONIAL. 


WELLINGTON (New Zealand).—On Thursday, 
August 16th, Mr. Maughan Barnett gave the first 
of his winter series of organ recitals in St. John’s 
Presbyterian Church. A lengthy programe drawn 
from the works of Handel, Mendelssohn, Rinck, and 
Dudley Buck was artistically interpreted. On 21st 
August, at the half-yearly meeting of the office- 
bearers of the various Wellington Congregational 
churches (held in the “ Terrace” Congregational 
Church), a unanimous vote of congratulation was 
passed to Dr. W. A. Reid (late organist of the 
“Terrace” Congregational Church), who has just 
succeeded in passing his final examinations as a 
Bachelor of Medicine and Master of Surgery of 
Otago University. The announcement that the 
doctor would possiblv proceed to the mission fields 
was. received with loud applause. A new two- 
manual organ has been recently erected in the 
Courtenay Place Congregational Church. It was 
opened with a recital and service of song. 
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LONDON FREE METHODIST MUSICAL 
UNION. 


THIS Union held its usual monthly executive 
meeting at the Book-room, Salisbury Square, on 
Tuesday, 18th Sept., when there was a good attend- 
ance and a fair amount of business was got through. 
Mr. J. Allanson Benson, who was present, an- 
nounced his intention to again make a gift to the 
Union of a number of copies of a cantata to be 
taken up similarly to his own composition, the 
“Christian Warrior,” the rendering of which at 
several of our London churches proved so success- 
ful. The cantata selected is Dr. Sparks’s “ Imma- 
nuel,” and an effort is to be made to produce it 
during the coming winter. The second choir con- 
test is to take place on roth November next, and 
choirs which have not yet given in their names to 
take part should do so without delay to the secre- 
tary, Mr. G. Bower Codling, 33, Norbury Road, 
Thornton Heath. 


——_— ie — -— 


New Music. 


NOVELLO AND Co., Berners Street, W. 


Interlude for the Organ. By Th. Dubois. 1s.— 
A very dainty piece for the soft stops. 

Twelve Pieces for the Organ. By Sir J. Stainer. 
—Book II. is before us, which contains six pieces. 
That thev are admirably written goes without say- 
ing. They require careful playing, and to an 
organist of good executive powers they will be very 
useful. 

Transcriptions for the Organ. By Edwin H. 
Lemare.—This accomplished organist continues his 
very successful series of Transcriptions. No. 10 
(Overture to Prometheus) and No. 16 (Overture to 
Coriolan) are showy and brilliant. 

The Village Organist.—Nos. 22, 23, and 24 con- 
tain many pretty and easy pieces by such composers 
as Dubois, Smart, Thorne, Mackenzie, Handel, 
Parry, etc. 

Hymn Tunes. By Sir John Stainer.—Every 
church musician will heartily welcome this volume 
of Sir John Stainer’s tunes which he has collected 
together from various sources. He also gives the 
hymns for which they were originally written. We 
know of no better model for hymn-tune writers to 
study than this collection. They will find all styles 
represented, and in each the composer shows a 
master’s hand. 

Kinderleben. By Th. Kullak. Four books. 1s. 
each.—These contain some very charming pieces 
for young performers. They are suitable for teach- 
ing purposes. 

Three Preludes and Three Studies for the Piano- 
forte. By Mendelssohn, and edited by Franklin 
Tavlor.—Here we have something for older and 
more advanced players. The studies are excellent 
practice. 

Far from My Heavenly Home. Song by Alicia 
A. Needham.—A very tasteful song for Contralto 
or Baritone. Suitable for church use. 

Chanson de Matin for Violoncello and Piano. 
By Edward Elgar.—Cello players will revel in this 
very charming composition. 


MARSHALL BROTHERS, 10, Paternoster Row. 


Twenty-four Sacred Solos. By Ada Rose. 1s.— 
These solos well serve the purpose for which they 





were writtea by Miss Ada Rose. She has sung them 
with much acceptance and profit at many mission 
services. They are simple, melodious, and effec- 
tive. 

HAMMOND AND WRIGHT, Chesterton, Staffs. 

Sutherland Series of Original Hymns and Tunes 
for S.S. Anniversaries. By Messrs. Wright and 
Hammond.—Pleasing and useful. 


J. AND W. CHESTER, Brighton. 
Magnificat and Nunc Dimittis. By Cuthbert H. 
Cronk. 3d.—W ritten chiefly in unison. Choirs 
will find it a very interesting addition to their re- 
pertoire. 


F. S. TURNEY, 29, Paternoster Row, E.C. 
The Fisherman’s Prayer. Song by G. Douglas 
Blake. 2s.—A song that will “take” very quickly. 
It introduces “ Sicilian Mariners” and a strain from 
Rossini’s “To Thee, great Lord.” The musical 
description of a storm is very effective. 


BAYLEY AND FERGUSON, 14, Paternoster Row. 

Emmanuel. Sacred Cantata by Charles Darnton. 
1s.—Choirs requiring a simple cantata should look 
at this. It is well written, and within the powers of 
an ordinary church choir. It contains solos for so- 
prano, contralto, tenor, and bass. 
_ O be joyful in God and Thou, O God, art praised 
in Zion. Anthems by C. Darnton.—Bold and 
effective. 


*. 
ae 
"a 


Co Correspondents. 

_ A. T. B—{(1) Yes. (2) No. (>) Yes. (4) See our 
issue for February last. 

ENQUIRER.—It is not nublished in England, but 
a music dealer can get it for you. 

F. C.—We do not know it, 

ORGANIST.—“ St. Ann’s Fugue,” by Bach. 

_ The following are thanked for their communica- 
tions: T. S. (Sunderland), F. J. M. (Derby), W. R. 
(Warwick), T. W. (Monmouth), A. A. M. (Fleet- 
wood), C. D. (Hull), S. H. (Carlisle), D. R. (Aberyst- 
wyth), J. J. B. (Exeter). . 


——t-_—_—. 


Staccato Notes. 


LapDY HALLE is retiring, and in future intends to 
devote herself to teaching in Berlin. 

THE highest award in the pianoforte class at the 
Paris Exhibition has been awarded to Messrs. John 
Broadwood and Sons. 

MR. EDWARD LLOYD will give his farewell concert 
at the Albert Hall on Dec. 12. During October and 
November he will visit many provincial towns on a 
farewell tour. 

THE prize in the Chief Choral Competition at the 
National Eisteddfod was won by the Potteries Choir. 

THE new syllabus of the London College of Music 
for 1901, giving all particulars of both Local and 
Higher Examinations, will be ready for issue at 
the end of the present month. The official list of 
those gaining prize awards at the July examinations 
can now be had from the secretary, and contains 
the names of those winning the Gold and Silver 
Medals for Diplomées, “ United Kingdom” prizes, 
“ County ” prizes, and local medals and prizes. 
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Dr. Locock’s Warers are invaluable ; in a few hours they remove 
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and advantageous terms, Thirty thousand hive been made and are in use. J. B, Cramer & Co.’s name is world 
renowned, and their prices are within the reach of all. 


PIANOS from £15 15s. for Cash or Hire Purchase System. 





iH d, B. Cramer & Co.’s Now Models jane, ry 5. Cramer & Co.’s Yacht Pianos 
ij J. B. Cramer & Co.'s School Pianos | /7",,0%o0u 72%, 07 | J. B. Cramer & Co.’s Portable Pianos 


City Warehouse: Moorgate Street. Steam Factories: Castle Road, Kentish Town. 
; All Communications to be Addreesea to— 

















a Pianoforte 
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if | BAND MUSIC i 
Tt y Easy, Effective, and Popular. 
WE POST FREE, Specimens of CARL VOLTI’S Works, best and most SPECIAL FOR SUNDAYS, ‘P.8.A.," etc, “GEMS FROM 
aE popular series yet issued. 400 sets to select from !!! THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
“THE AMATEUR CONCERT.” A Collection of Overtures, torios, Masses, etc. Same arrangements and prices as 
iat Operatic Selections, Movements from Symphonies, etc., ** Amateur Concert.”’ 
{ arrarged as Solus, Duets, Trios. or Quartets for Violin, Piano, “THE SACREO WREATH.” A Selection of the most admired 
+ ‘ and Vi lin, Viola, ‘Cello and Bass, Flute and Picculo, Iwo Sacred Airs. 24 Nos. Septett and Piano, 18. 6d. each. 
fh if Clarionets, Two Cornets, Euphonium, Trombone, and Drums, POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
| ie) j soo Nos. Band, 28. 6d. each. Separate Parts, Piano, 1s. ; other Piano, 28, each, 
i Ai) Parts, 6d. each. | Also Series of Duet, Trios, and Quartets by Cart VOLT, 
| JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 
; 4 — 
, 
| . 
¢ , )) JOHN C.MURDOCH&CEL? 
9° & S3FARRINGDON R® LONDON.E.C 
a AND BRANCHES. 
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Rie CREAT VARIETY . 
hh HIRE PURCHASE Sout, , mas 
i } CATSLOCUES FREE Q 
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|| THE GONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 











TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa. : : 
| Prices, 48. cloth and 58, roan, 4 
| ) CHANTS, SANCTUSES, ETC, (107). (Original book.) By the best Composers, ancient and modern. > ] 
4 Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices trom 6d. ‘ 
! CHURCH ANTHEMS (115). (Original book.) By the best Composers. Music arranged for Congregational use. rf | 
Tih O.N. or Tonic Sol-fa. Prices from 18. 4d. ords only, 4d. and 6d. . 
5 | COMPLETE CHURCH ANTHEMS (154). Containing above book and additional Anthems. O.N. only, a. ( 
: | crown 8vo, prices 48. and 5s. Werds only, cheap edition, 6d. aad 8d. 6 
CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz. the 107 Chants and the 115 Anthems), 9. | 
O.N. er Tonic Sol-fa, Prices {rom 28. Words only, large type, 18. 6d. and as. 6d. 10, ( 
; THE CONGREGATIONAL PSALMIST HYMNAL., Edited by the late HENRY ALLON, D.D. 4. ( 
ft Tunes revised by Professor W. H. Monx, Mus.Doc. 921 Hymns and Tunes, ON., from 38. 921 Hymns, Words only, from 8d. 11. 
REVISED CHAN TS, ETC, (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from 2/- oe 
niy, 6d, 
| THE POPULAR SUNDAY SCHOOL HYMN BOOK. 





1! CHILDREN’S WORSHIP. Sl 














| i“ A Book of Sacred Song for Home and School use. : 
\; , si Edited by the late HENRY ALLON, D.D. inelu 
p Sontainin ns, h i Bs . 
4 H be suffictent is oluier ond venteaytey areas of School grep Bangg + nn gaa SO Sr ne ee eeegeens Mahe Canes, one 
i Ee OO Oe No 
Bie WORDS ONLY. ad : 8. 4. Ms 
it Single Column Edition. 32mo, limp cloth - 0 8 ges se sks ese + wee aS ; : 5 
” ” ’ ” e »” 
ii . - » Cloth boards .., -- 0 10 ” ” Cloth - 0 6 
” ” ” ” » extra fine paper 1 0 MUSIC ONLY. 115 
” 9 Pm » leatherette, red edges 1 4 Compressed Score. O.N. 8vo, cloth saree . 2 6 
H D ” ” » roan g1 t 3 6 
ail ” ” . ®) gilt edges - 18 Tonio Sol-fa. Svo, cloth boards wh a 26 Cloth 
a ” ” ” Large Type. 16mo,cl. boards 2 0 erg » oan gilt es aie ‘op Lins 
| A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & OLASSBS. Full and Descriptive Calalogue Free, rig 


_Lonpon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. 


Printed by Haseut, Warson, & Vingy, Lv., London aud Aylesbury; and Publish fT. 
Munn “hy, pore A. Fe art 5 = u . ue. o the Cflice of Tuz Nonconvoxnms: 

















